Education

Lesson: Puppetry and La Cenerentola (Cinderella)
Lesson by Ms. Spyropoulos, Teacher/P.S. 16 Queens

Grade Level: 4th- 5th

Learning Goals

- To learn how to make puppets and realize that puppetry, like opera, is another
kind of theatre

« To gain a deeper derstanding of the characters in Rossibi'Cenerentola

- To use this understanding to make decisions about specific characters and express
them through puppet making and performing

Lesson Preview

Students become familiar with various types of puppetstardcreate their own
puppets. Finally, students use the Verse Playi@fenerentola and puppets to prepare
and conduct a performance.

New York State Learning Standards for the Arts

« Standard [l Creating, performing, and participating in the arts
« Standard R Knowing and using arts materials and resources

Interdisciplinary Areas

«  Music

« Visual Arts

- Literature

- Literacy skills: Narrative procedure

Materials

« Sock puppet, rod puppet, maréite
+  Qaktag Marionette instruction sheet and template
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« Puppetry construction materials (oaktag x 14/one sheet per child, 7 paper
fasteners pepuppet, Spools of fishing line to be cut to various lengths, paints,
brushes, markers, scissors, etc. to decorate each puppet.

- 1 teacher preompleted puppet for demonstration

e La Cenerentola Verse Play by Paul L. King

* La Cenerentola character list

- Top of bookcase to serve as the puppet stage

« Music excerptérom La Cenerentola CD

Web Connections

http://www.sagecraft.com/puppetry/index.html

The Puppetry Home Page is dedicated to international puppetry and lists puppetry
information andesources.

http:/www.sp.uconn.edu/~wwwsfa/Ballard.html
Website for the Ballard Institute and Museum of Puppetry at the University of
Connecticut.

Time
1 45-minute session fahe introduction/character analy:
4 -5 45minute sessions for creating the puppets

1 45-minute performance

Introducing the Lesson(s)

1. Show puppet examples and elicit answers from students about puppetry and its
uses/function. (e.g., entertainmemdating of history, morals, social behavior,
spiritual beliefs)

2. Focus on the "craft" or "art" of the puppets themselves. Chart student responses
on the board to directivieoking questionsihat do you notice about each
example? How are the puppets similar? (e.g., They all move Mow do they differ
from one another? (e.g., materials, form of movement, si#d)ich do you think
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took the longest to make, and what about the puppet supports this? Which do you

think was easiest to make, and why?

Allow studeris to handle the puppets investigating how each works and the
variety of puppets that can be created. Also direct students to look at the details
and how these help "define” and communicate a puppet's character.

Developing the Lesson(s)
Note: Without a pdgormance or videotape experience, students could use a picture book
to look at different period and performance styles for inspiration when creating their

puppets.

1.

2.

Ask students:
A. What do you remember about the opera, "La Cenerentola"? (e.g., The
story wa funny. The costumes were funny. They used bright colors.)
B. Why would you want to use puppets to put on an opera? (€.g., It would be
fun. It would allow us to use our own imaginations. It would be different
from what we saw.)
C. What kind of puppets might we want to use for our version of "La
Cenerentola"? (e.g., marionette, sock puppets, rod puppets) Have students
support their answers by citing specific aspects of each type of puppet they
suggest.
Introduce students to the particular type of puppet tleatethicher has already
prepared. (Depending on skill level, the puppet can be the more challenging
marionette version or the simple sock or bag puppet with which students are
usually familiar. Click here for specifia@structions for the marionette puppet.)
Distribute materials and instructions and allow adequate time to plan and
construct the puppets. {6 45minute sessions for puppets creat)oAssign
students (or student pairsglzaracter from the opera. Before beginning
construction, students should plan out how they will visually communibatr
puppet's personality and character, through use of costume, colors, facial
expressions, accessories, and other details.
Lead a classroom discussion about each puppet's character (voice and music) and
its physical appearance. Have student paiisadheir voice and acting choices
with prompts such as: Think about how you heard the performers' voices in




Education

performanceThink about how the CD recording sounds for your character. How
do these ideas help you create a voice for your own puppet?

5. Have stuénts rehearse selected scenes with their puppéig, the Verse Play,
refining their ability to annunciate clearly and project while moving their puppet.
SeeExtending the Lesson, below, for further options.

Extending the Lesson

1. Have students stage a final, full performance for invited guests. Divide the class
into groups and allow each team to rehearse and "stag&nerentola usingthe
Verse Play. Alternatively, divide the play into scenes so that you end up with the
groups presenting consecutive scenes of the Verse Play.

2. Ask students to choose overture anchsegghange music for their presentation.
This may be music from Rossinls Cenerentola, simple studentreated
melodies, or "found music." Have students articulate the reasons for their choices
as they relate to the story and characters. What mood anfdfonation do they
want the music to convey?

Assessing the Lesson

« Assess puppets in terms of students' ability to communicate specifics about the
selected character through details, thus demonstrating an understanding of the
individual character's role drpersonality.

« Assess student performance by children's ability to communicate the story
through voice, puppet gestures, and musical choices.

Deeper-Thinking Questions
Have students discuss/debate and/or journal on the following questions:

Puppetmakingand individualperformance choices:
Why did you choose those colors for your puppet? Why did you choose that voice? What

did you hope to communicate about the character by choosing that voice or color?

Group work and performance process:
Did you have any difficulties working in pairs? Do you feel that one person had more
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control in your pair? How did you resolve any conflicts in the creation of the puppets?

Cognitive reflection:
How did creating the puppet and performing change the way you think about and/or
understand the Cinderella story?

Curriculum Tie-ins

English Language Arts:

« Students compare the script and characters fitoenerentola to a storybook
narrative of Cinderella in a Venn diagram or story chart.

« Students examine existiRjaybills and then create one as a class for your
performance. Assign small groups responsibility for various aspects (list of
characters and related performers, performer biographies, credit list [for scenery,
lighting, stage hands], etc.).

- Students use phajoaphs of the puppet performance to create a storyboard for a
movie script, writing in director and camera operator directions.

Math: Students time each part of the performance during rehearsals. They then create a
math equation to check if the entire fip@rformance can be completed within the

allotted session, deciding as a group where to shorten sections, if necessary. They then
create and post a performance schedule to help everyone keep on time.

Performing Arts:

- Students create a dance versiorhef€inderella story, having each child
communicate what he or she knows about his or her puppet character through
body movement. Assign a "director" and "choreographer" to help the class work
toward a final, integrated performance.

« Students view a videgtad dance version of Cinderella and compare and contrast
it to both the studefiuppet performance and the opera.

- Students explore other stories told through music and/or puppetry throughout the
world. Show videotape and/or attend performances, whenessibje.
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Science: Students explore the mechanics of hand, rod, shadow, and string puppets
(addressing such concepts as use of force, levers, push and pull, and light and shadow).

Social Studies: Small groups use the Internet and/or library materialsviestigate

puppetry traditions and their specific meaning and function in cultures around the world.
Have teams present their findings to one another, accompanied by visual aids based on
their research. (See "Visual Arts"-{ie below.)

Visual Arts:

- Students expand their investigation from the "Social Studiesh ove by
researching the costumes of the various traditions around the world. Ask students
to explore whether and/or how the puppet costumes relate to traditional garments
in their respectie societies.

« Students plan and construct murals as the scenery for the puppet performance.



